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For each of the following time signatures, make up four complete measures of rhythms.
Make your rhythm patterns as varied and interesting as you can.

6 9 8 12
2 8 b) 8 ) & g 8

I Changing Simpie and Compound Metres

It is interesting to notice from the table on page 37 that there is a close relationship
between simple duple (§) and compound duple (§) metres. In fact, it is possible to write a
given group of rhythmic sounds in either metre. For instance, here is a typical song in g
time:
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I'se the b’y that builds the boat and I'se the b’y that sails her,
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I'ss the b’y that catch-es the fish, and takes it home to  Li - =zer

To obtain the same rhythmic sound in E time, the melody is written thus:
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I'se the b’y that cach-es the fish, and tkes it home 1w  Li - zer

The figure 3 above the notes indicates the presence of a three-pulse grouping of eighth
notes in place of the regular set of two eighth notes. This is called a triplet - three notes
performed in the same time as two of the same value. Similarly, this song:
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EXERCISES ON PART A

1. Give definitions for the following terms:
(a) phrase (b) sentence (c) binary form (d) ternary form (e) climax (f) unity.
2. Mark the phrases and indicate the form of each of the melodies shown:
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Form is the framework or skeleton around which a composer builds his or her music. Itis
the organization of music. The basic tools of form are repetition and contrast. In any
piece of music, we find form in the smallest tune, in the various parts or sections of the
music, and in the composition as a whole. It all depends on the viewpoint taken.
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